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HEREõS WHAT THE CRITICS ARE SAYING ABOUT 

The Taffetas 
A  Musical Journey through the Fabulous  Fifties 

 

ñDelightful! óA smile is a crooked line that makes     

everything straight.ô That motto sums up the charm of 

a show with a bright future!ò -Stephen Holden, NEW 

YORK TIMES 

 

ñThe Taffetas is an irresistible show. Hilarious!ò -

Jacques le Sourd, GANNET  

 

ñMusical Happy Talk, Fifties Style, Boy Do We Need 

That Message Now!ò NEWSDAY 

 

ñAn Undeniably Entertaining Evening.ò              

WASHINGTON TIMES 

 

ñThe Taffetas Appeal To  Everybody, Including The 

Baby Boomers.ò VOGUE 

 

ñTheyôre Fabulous!ò Liz Smith, DAILY NEWS 
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About Capstone Theatricalsé 

In 2004, a group of people who had served as staff members of various touring theatres talked 
about their     experiences with those theatres. They discussed what they perceived were the 
strengths and   weaknesses of each theatre  and what they would do differently, "if they ran the 
place." Although they didn't know it at the time, it was out of this meeting that Capstone Theat-
ricals was born. 

Capstone Theatricals is dedicated to providing high quality entertainment at an affordable cost. 
But, equally as important as what the audience sees on stage, this company values the relation-
ship that the staff of each venue has with us. Capstone Theatricals is dedicated to making your 
working relationship with us as pleasant an   experience as possible. We recognize that each 
venue is unique with its own    personality and that the people who work in the space every day 
know it better than anyone. We view our relationship with each venue as a partnership. There-
fore, we want the advice and counsel of the   people who know the space the best. With    every-
thing we do in regards to mounting and publicizing  the show, we want to focus on what we can 
do for you (rather than what we cannot). For example, if your local newspaper wants a phone 
interview with a cast member, we will make it happen. If you want a television interview with a 
cast member once we get in town, we will make every effort to see that it's done. If we need to 
make special arrangements with loading the show into the venue, just let us know and if it is at 
all feasible, we will do it. If you want a meet-and-greet following a     performance, say the word 
and you've got it. Our job is to help you fill the house and to make your overall     experience 
with us pleasant. We will do whatever it takes to make both a reality. Never hesitate to ask us to 
do those extra things that can add so much to the theatrical experience, we're only glad to do 
it.  It's our job! 

As we said, we want to create a partnership with each of our venues. That's why we will seek 
your advice on ways to make our programming and services better for you. At the end of each 
of our visits, we will ask you to  evaluate our production, staff and supporting materials. Our 
aim is to make sure that you are completely satisfied with our productions, our company mem-
bers and our services. 

At Capstone Theatricals we want to exceed your expectations and make you feel that youõve 
gotten more than your moneyõs worth. A lot of production companies provide good program-
ming and want the overall experience to be   pleasant...the Capstone Theatricals difference is 
that we make it a priority.  
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  The Story 
 
 
 

 
It's 1950-something and Kaye, Peggy, Cheryl and Donna, four singing  sisters from 
Muncie, Indiana are making their national television singing   debut. Spotlight 
on  Music, a fictitious weekly television show on the real-life Dumont Television 
Network, sets the framework for an  evening of some of the greatest hits of the 
1950ôs. THE TAFFETAS pays tribute to the sounds of the Maguire  Sisters, The 
Fontaine Sisters and The  Chordettes.  Capstone Theatricals is pleased to join The 
Springer Opera House (the State Theatre of Georgia) in presenting a second tour 
of  this highly regarded production. With great songs like òWhere the Boys Are,ó   
òLife Could be a Dream,ó  òLittle Darlinõ ó, as well as 40 other great songs of the 
50s, your audiences will be dancing in the aisles. 
 
Spend an hour and a half with The Taffetas and their three-piece band and             
remember what Sunday night was like on your 12-inch black-and-white television 
set. 
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The Taffetas 
Songs 

 

Act I  

¶ Sh-Boom 

¶ Mr. Sandman 

¶ The Three Bells 

¶ Tonight You Belong To Me 

¶ Iôm Sorry 

¶ Ricochet 

¶ I Cried 

¶ Cry 

¶ Smile 

¶ Achoo Cha Cha 

¶ Mockinô Bird Hill 

¶ You Belong To Me 

¶ Happy Wanderer 

¶ Constantinople 

¶ My Little Grass Shack 

¶ Côest Si Bon 

¶ Sweet Song of India 

¶ Arrivederci Roma 

¶ See The USA in Your Chevrolet 

¶ Alleghany Moon 

¶ Tennessee Moon 

¶ Old Cape Cod 

¶ Fly Me To The Moon 

¶ Volare 

¶ Around The World 

Act II 

¶ Music, Music, Music 

¶ Youôre Just In Love 

¶  Love Letters In The Sand 

¶ L-O-V-E 

¶ I-M-4-U 

¶ Rag Mop 

¶ You, You, You 

¶ Puppy Love 

¶ How Much Is That Doggie in the Window? 

¶ The Hot Canary 

¶ Lollipop 

¶ Sincerely 

¶ Johnny Angel 

¶ Mr. Lee 

¶ Dedicated To The One I Love 

¶ Where The Boys Are 

¶ Iôll Think of You 

¶ Spotlight on Music 

¶ Little Darlinô 
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NEW YORK ï I no longer  believe in 

Simone Signoretôs observation that    

nostalgia isnôt what it used to be, after 

spending some time with ñThe Taffetas.ò 

     ñThe Taffetasò is a musical revue 

which describes itself as ñA Musical 

Journey Through the Fabulous     Fiftiesò 

down at Greenwich Villageôs Cherry 

Lane Theatre. There I was humming 

along with four very     attractive young 

women singing the songs their mamas 

sang three       decades ago. Frankly, they 

were the very same ones ï ñMockinô Bird 

Hill,ò ñHappy Wanderer,ò ñThe Three 

Bellsò and something that goes like ñI 

donôt want a Ricochet   Romanceò ï that I 

tuned the radio dial away from when I 

considered myself too sophisticated for 

the likes of The Chordettes, the    Lennon 

Sisters, Teresa Brewer and Patsy Cline. 

Say whatever happened to The           

Chordettes? 

     If ñThe Three Bellsò doesnôt strike an 

immediate chord, if youôre old enough, 

close your eyes and remember a group 

called The Browns plaintively crooning: 

ñAll the chapel bells were ringing/In the 

little valley town/And the song that they 

were  singing/Was for baby Jimmy 

Brownéò (It was the same song that 

Edith Piaf did in French, but then she 

didnôt follow Jimmy Brown from birth to 

grave.) Then, of course, there was 

ñHappy Wanderer,ò punctuated by 

ñValderee, Valderrah,ò whatever that 

means. 

     Anyway, these four marvelous girlsð

Jody Abrahams, Karen Curlee, Melanie 

Mitchell and Tia Sperosðmade me love 

those  golden oldies as they pretend to  

put on a mini ï ñHit Paradeò kind of TV 

show as presented on your old Dumont 

set way back when. The girls, dressed in 

sort of prom dresses of the period, are 

meant to be four sweet sisters from   

Muncie, Ind., who call themselves The   

Taffetas. 

     The charm of the show, conceived by 

Rick Lewis, is that its talented singing 

quartet never really parodies or camps up 

the material. The Misses Abrahams, Cur-

lee, Mitchell and Speros let the material 

speak (or shall we say sing?) for itself. 

Naturally, along the way, they offer some 

songs that have become standards such as 

ñYou Belong To Meò (ñSee the   Pyra-

mids along the Nile/Watch the sunrise 
on a tropic isleò,) ñMr.                       

Sandmanò (originally a  Chordettes  

blockbuster) and ñArrivederci Roma,ò 

once  immortalized by Mario Lanza. 

     The surprising thing about ñThe   

Taffetas,ò which began as a nightclub act 

in a little New York    theater district club 

known as Donôt Tell Mama and last  

season drew wide attention at Off-

Broadwayôs Westbeth Cabaret Theatre, is 

that songs that once seemed like a       

saccharine overdose to me now sound 

simply sweet and rather quaint. This even 

goes for such oldie-but-goody retreads as 

ñOld Cape Codò and ñTennessee Waltz,ò 

both made into recording mega-hits by 

Patti Page who recently played to large 

and enthusiastic crowds at a Manhattan 

cabaret. 

     Of course, when the Tafs croon 

ñSincerely,ò once waxed by the   Bowen 

Sisters and The Moonglows and ñKo Ko 

Moò (ñI Love You Soò),  recorded in 

1955 by The Crew Cuts, the audiences 

tended more to giggle than sing along 

(When ñYou   Belong to Meò and Old 

Cape Codò come along, the older genera-

tion must  gently be persuaded not to join 

in.) 

     ñThe Taffetas,ò incidentally gets it 

title, according to creator Lewis, as a take

-off on The Chiffons. Lewis says he 

originally conceived of ñThe   Taffetasò 

as a group that would  appear at         

conventions, industrial shows, private 

parties and an occasional cabaret, at one 

time dreamed of  creating ñan all-female 

group that would sing 1980s music with a 

ó50s style.ò ñI wanted to give the world 

Madonna with a Lennon Sisters         

softness.ò All this, obviously changed as 

ñThe Taffetasò made a charming, unique 

rustle of their own. 

    Somehow, it is the innocence of the 

era, besides its sound, that makes this  

musical so   endearing. In their prom-

style taffeta dresses, perfect period hair-

styles, singing four-part harmony, one 

can almost     believe the songs they sing 

which tell the world that ñLove is a Two-

Way Street.ò 

          All of the actress-singers              

impersonating these squeaky-clean  

crooning Hoosiers have had plenty of 

professional experience before making 

their way to the Cherry Lane Theatre. 

Karen Curlee has just completed tow 

years on Broadway in ñCatsò and before 

that appeared on the Main Stem in ñA 

Chorus Lineò and ñThe Tap Dance Kid.ò 

Melanie Mitchell, whom TV soap 

opera fans may  recognize as the 

drug-dealing Angela on ñAs the 

World Turnsò or the snooty Judy 

on ñAnother World,ò starred in her 

own cabaret act in Londonôs West 

End. 

     Tina Speros, who recently   

appeared in composer Cy        

Colemanôs workshop of ñThirteen 

Days to Broadway,ò has been in 

everything from ñNunsenseò to 

ñ42nd Street.ò 

     Jody Abrahams, A UCLA 

graduate, has been seen in the  

national company of ñDoonesburyò 

and on such television shows as 

ñAll My Children.ò 

     Another of the startling aspects 

of the success of ñThe Taffetasò is 

that more than half of the audience 

is usually made up of young people 

who wouldnôt know a McGuire 

Sister from a Chordette. As for a 

nickel juke box, theyôll just have to 

ask dad or their grandfather, who 

spent money playing ñSugartimeò 

over and over again. 

     Anyway, everybody seems to 

smile all the way through ñThe 

Taffetas,ò and as one of those very 

sincere singing sisters reminds her 

Dumont viewers: ñA smile is a 

crooked line that makes everything 

straight.ò 

     Lennon Sisters, McGuire Sis-

ters, Chordettes and Teresa Brewer, 

Iôm sorry I was mean enough to 

turn you off in the ó50s! 

NEW YORK STAGE                              By William A. Raidy 
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Thursday, May 5th, 1988                                  

By Bob Harrington                                                                                                 Cabaret Review 

     Pop tunes of the early ó50s 

have long been neglected, but at 

the Westbeth Cabaret, the       

Taffetas, satirical stepdaughters 

of pre-rock ó50s girl groups, are 

swinging and swaying their way 

through the hits of the McGuire 

Sisters, Patti Page, Connie     

Francis and a dozen or so other 

blast-from-the-past artists. 

     In crinolines, taffeta prom 

dresses and wigs hair sprayed into 

total immobility, the Taffetas  

Susan Dawn Carson, Jody 

Abrahams, Melanie Mitchell 

and Tia Speros ï are so close to 

the real McCoy, at time you 

seem to be peering through the 

past at an old Ed Sullivan,   

Lawrence Welk, or ñYour Hit 

Parade Show.ò 

     But for all the froth, itôs a 

musically satisfying outing that 

will bring back all your wistful 

nostalgia 

for the innocent Eisenhower 

years, even if you prefer to   

forget to remember them! 

The Taffetas sing at the 

Westbeth Cabaret, 151 

Bank St. (212-891-2272), 

Thursdays and Sundays at 

10PM through June 11. $8 

cover; no minimum. 
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Friday, August 12, 1988                                                                            POP/JAZZ 

Celebration of Pop Fluff From the 50õs 

  Watching ñThe Taffetas ï A Musical Journey Through the 

Fabulous Fiftiesò at the Cherry Lane Theater, one wonders: 

Were we really so innocent all those years ago? The show, a 

celebration of pop fluff that has made its way from cabaret to 

Off Broadway, offers an amusing reminder of just how far 

pop culture has advanced ï or declined, depending on oneôs 

taste ï in the last 35 years. 

     The musical, which has a mood of tongue-in-cheek     

nostalgia similar to that of the Off Broadway hit ñOil City 

Symphony,ò pretends that it is 1957 or thereabouts, with  

theater patrons becoming the audience in a New York      

television studio where a 50ôs variety show ñSpotlight on 

Music,ò is being broadcast. The Taffetas, the programôs  

special guest hostesses, are a mythical quartet of sisters from 

Muncie, Ind., who sing almost every insipid 50ôs pop tune 

you thought you never wanted to hear again, from ñMockinô 

Bird Hillò to ñMr. Sandmanò to ñArrivederci Roma.ò 

     But the show charms. Enough time has gone by for music 

that once sounded unbearably saccharine and cutesy to sound  

downright exotic. So does the style in which itôs performed. 

Jody Abrahams, Karen Curlee, Melanie Mitchell, and Tia 

Speros ï the singing actresses who play members of the 

group ï have a polished group harmony style that distills the 

generic sound of the Chordettes, the Lennon Sisters, the 

McGuire Sisters and others. While the actual groups they 

parody each had its own signature sound ï the Chordettes 

were ethereal and frothy, the Lennon Sisters chirpy, the 

McGuire Sisters emphatic ï their common goal was to make 

several voices sound like one multiplied by three or four. 

Chiffon Curtain, Taffeta Gowns 

     Stepping before a chiffon curtain on a set festooned with 

bubbles and musical staffs, the quartetôs members wear color- 

coordinated taffeta cocktail gowns and period wigs and illus-

trate their singing with demure choreography. 

     Rick Lewis, the showôs conceptualizer, musical director 

and stage accompanist, has invented a history for the group 

that extends to individual personality traits revealed in a 

staged question-and-answer section. ñThey are four sisters 

who range in age between 19 and 28,ò he said. ñTheir mother 

was a music teacher, and they used to practice in their rec 

room at home. They were discovered at the grand opening of 

the new A&P in downtown Muncie and made their radio 

debut on óRockinô Ronnieôsô radio show in Fort Wayne. Kaye 

is the groupôs business-minded leader. Peggy is the most 

studious and spends her free time studying shorthand. She 

will probably leave the group to become a secretary. Cheryl 

has man trouble. She is crazy about Jimmy, who dumped her. 

Donna is looking for a guy with a Chevrolet convertible.ò 

     Pop purists will notice that the show takes some liberties 

in matching musical material with the period. ñMockinô Bird  

Hillò was a hit for Patti Page in 1951, while Connie Francisô 

recording of ñWhere the Boys Areò hit the charts 10 years 

later. By 1961, even the most insipid pop ditties were usually 

driven by a semblance of rock-and-roll rhythm. Other period 

kitsch includes the Teresa Brewer hit ñRicochetò; a version of 

ñTonight you Belong to Meò that recalls the 1956 Patience 

and Prudence hit; the jolly hiking song ñThe Happy Wan-

derer,ò and the McGuire Sistersô ñSugartime.ò Many of the 

songs are blocked into medleys with cheery titles like 

ñSwinging and Ringing With the Taffetas,ò and ñJuke Box 

Favorites.ò The longest, ñA Taffeta Postcard,ò is a 13-minute 

set of travel-related tunes that begins with ñYou Belong to 

meò and ends with ñAround the World,ò with stops at ñOld 

Cape Codò and ñIstanbul,ò among other locales.  

     When Mr. Lewis first thought up The Taffetas, he imag-

ined a nostalgia group that would perform at conventions and 

private parties. 

     ñThe name was a takeoff on the Chiffons, and the group 

was originally hipper than what we ended up with,ò he said. 

ñThe premise is that they were one of those groups that had 

one hit and then were never heard from again. They were a 

little late in their timing and stayed one step behind the 

McGuire Sisters and the Chordettes.ò 

     From a half-hour specialty act, ñThe Taffetasò evolved 

into a larger cabaret show that played at the mid-town club 

Donôt Tell Mama a year and a half ago. An expanded version 

opened successfully last spring at Westbeth Theater Center, 

who roomy cabaret space was done up to look like the sort of 

lounge that a 50ôs vocal group might have played on tour. 

     Gathering the songs, Mr. Lewis consulted with clerks at 

Colt Records, the midtown Broadway store that specializes in 

hard-to-find oldies, combed through stacks of sheet music, 

and listened to hundreds of scratchy old 45ôs. 

Higher and Shriller 

     ñThe biggest difference between 50ôs and 80ôs female 

vocal groups is that today the women sing higher and tend to 

scream out the notes,ò Mr. Lewis said. ñThough it wasnôt 

hard to find wonderful voices, it took a lot of rehearsal to 

make those four voices sound like one.ò 

     ñThe Taffetasô is not a can spoof,ò he continued. ñThe 

show is real and sincere. It took a while to get the performers 

to trust the simplicity of the period and not throw the humor 

in peopleôs laps. But of course the humor is there. Itôs like 

watching June Cleaver standing in the kitchen wearing a 

cocktail dress and washing dishes. You can relate to it, or you 

can think itôs the craziest thing youôve ever seen.ò 

     Shows are Tuesday through Friday at 8PM, Saturdays at 7 

and 10 PM and Sundays at 3 and 7PM. Tickets are $28 for all 

performances, except Saturday nights, when they are $32.50. 

Reservation and information: 989-2020. 
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The announcerôs disembodied voice fills 

the packed Manhattan nightclub: ñGood 

evening, ladies and gentleman. The 

DuMont Television Network proudly   

presents Spotlight on Music, brought to 

you each week by the family of Galaxy 

products ï the beauty products four out of 

five Hollywood starlets prefer. And now ï 

The Taffetas!ò 

     The spotlight falls on four squeaky- 

clean, dairy-fresh, poodle-cut Midwestern 

Lennonist (as in Sisters). Swishing their 

wide taffeta skirts, they swing into the 

opening bars of the Crew Cutsô             

ñSh-Boom.ò For the next two hours the 

Taffetas are in full warble, paying        

harmonized homage to the ó50s. If you 

like Ike, youôll love these girls. 

     In between such hits as Brenda Leeôs 

ñIôm Sorryò and Patti Pageôs ñHow Much 

is That Doggie in the Window?ò the     

Taffetas ï Kaye, Cheryl, Donna and 

Peggy ï talk about life back home in 

Muncie, Ind., and dispense advice about 

d a t i n g  an d  s we a t e r-a n d- s k i r t               

combinations. Cheryl describes her duties 

as president of the Mario Lanza fan club. 

Donna  
 

says she likes to ride in the front seat of a 

Chevrolet with the top down. 

   But of course, this isnôt the ó50s and the   

Taffetas arenôt really a ó50s singing group. 

Theyôre the  creation of Rick Lewis, the 

showôs musical director. ñI loved shows like 

Leave it to Beaver and My Little Margie, and 

they have the same essence as ó50s music,ò 

says Lewis, whose revue has been playing to 

enthusiastic crowds. ñEverything seemed so 

simple and innocent ï it really was a neat era.ò 

     Lewis studied old record jackets to get the 

costumes and hairdos right. He culled slang 

from letters in ó50s fan magazines. The point, 

says Lewis, is not to caricature the ó50s but to 

treat them with ñintegrity and respect.ò The 

four singers ï who live in New York City, not 

Muncie ï strive to stay in character without 

appearing camp. And so, when a fan writes to 

ask, ñWho is your favorite woman in history?ò 

Kaye answers, without a hint of irony, ñMamie 

Eisenhower.ò Peggy votes for ñMother.ò But 

Donna disagrees: ñItôs a tie,ò she says, 

ñbetween Mother and Connie Francis.ò  
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      If the thought of yet another musical revue about the 

ñFabulous ó50sò makes you cringe, itôs probably because 

youôre expecting yet another anthology of early rock ón roll. 

     But hold on. ñThe Taffetas,ò an irresistible show that 

opened last night at the Cherry Lane Theater, reminds us that 

there was popular music before Bill Haley and the Comets 

tore a hole through the decade with ñRock Around the 

Clock.ò 

     That music was mellow and corny and polite and        

harmonious ï everything rock ón roll sought to shatter, of 

course ñThe Taffetas,ò which features a group of four smiling 

girls patterned on the McGuire Sisters or the Lennon Sisters, 

give us the ñniceò ó50s of Lawrence Welk, not the naughty, 

hip-gyrating ó50s Elvis. 

     If youôre yawning now, you underestimate the talents of 

Rick Lewis, who conceived this show and did the perfect 

musical arrangements for it; Tina Paul, who staged and    

choreographed ñThe Taffetasò; and Steven Harris, who    

directed it. Theyôve wisely avoided satire or irony, in favor of 

a charmingly straightforward approach. 

     Which is not to say that theyôre unaware of the comic 

potential of the material. In fact, they use it to the fullest, and 

ñThe Taffetasò is a merry (and often hilarious) evening of 

nostalgia for a more innocent time. For example, Paulôs   

staging of Brenda Leeôs hit ñIôm Sorry,ò sung by Karen   

Curlee while her backup girls do an elaborate mime of regret, 

it worth the price of admission. 

     The Taffetas are conceived as a sister group from Muncie, 

Ind., making their TV debut on the old Dumont television 

network on a show called ñSpotlight on Music.ò They tell us 

about their new 45ôs on the ñSorority Recordsò label, and 

unctuously advertise ñGalaxy Beauty Products.ò In one of the 

many perfect details, their microphone cords are color-

matched to their dresses. 

     And they sing, in that mellifluous harmony that was 

probably a spinoff of the Andrews Sisters sound, but that 

gained a gentler incarnation for the post-war era. The world 

of the Taffetas is one of angora sweaters, strawberry milk-

shakes, Chevrolet convertibles, sorority rush, going steady 

and taffeta dresses for the prom ï worn with falsies and mul-

tiple petticoats, of course. 

     To these girls, James Dean is a hood. Mamie Eisenhower 

is the woman they admire most (we learn in a talk segment 

called ñTaffeta Chatterò). They read Clare Boothe Luce for 

relaxation, and they enter Ball Jar canning contest. 

ñRemember,ò says one Taffeta, ña smile is a crooked line that 

makes everything straight.ò 

 

     Most of all the Taffetas are ñlooking for that special state ï 

the state called love.ò ñL-O-V-Eò is the title of one song, in 

fact, and the girls spell the letters with their arms and limbs. 

Some other titles that prove rock ón roll has no corner on silli-

ness: ñI-M-4-U,ò ñSh-Boom,ò ñOop Sheep,ò ñRag Mopò and 

the ñAchoo Cha-Cha (Gesundheit),ò which was recorded  

by the McGuire Sisters. 
     There are far more familiar numbers in the line-up, to be 

sure, including some that edge into the early ó60s, such  as 

ñWhere the  

Boys Areò and ñJohnny Angel.ò Thereôs a very amusing travel 

medley that includes ñVolare,ò ñArrivederci Roma,ò ñCest Si 

Bonò and ñSee the USA in Your Chevroletò- all expertly ar-

ranged in the style of time by Lewis. 

     My favorite Taffeta was Jody Abrahams as Donna, whose 

studied innocence and  calculated charm were present in every 

smile, gesture, dance step, roll of the eyes ïeven in her posture. 

Studied and calculated, yes, but completely authentic. Of the 

four fine performers, only Abrahams really looks as if she 

stepped out of a time machine from the ó50s  

     David Gradenôs costumes are wonderfully right. In the first 

act, the girls were broad plaid skirts that seem to have a life of 

their own, with little round bags to match for the travel se-

quence. In Act Two, they appear in pink, aqua, yellow and 

lavender taffeta-and-chiffon evening gowns that are exactly the 

colors you would see on early color television. 

     Itôs too bad that set designer Evelyn Sakash wasnôt able (or 

didnôt try) to capture that look as well, but fortunately lighting 

designer Ken Billington occasionally manages to splash the 

washed-out hue with the right Day-Glo hues. 
     Foreigners, and a lot of younger Americans, think of the 

ó50s in terms of ñGreaseò and ñAmerican Graffiti.ò The bad 

boys have survived in our memory, while the nice girls have 

been forgotten. ñThe Taffetasò sets the record straight and 

charms us in the process.  

  

Gannett Westchester Newspapers/ Thursday, October 13, 1988 

 

ôTaffetasõ recall a gentler decade 

 

 

By Jacques la Sourd 

Staff Writer 


